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GUNSAULUS COLLECTION OF OLD 
WEDGWOOD 

THE department of ceramics has 
been greatly enriched by two im- 
portant loan collections, both of 
which it is the intention of the owners 
ultimately to add to the 
permanent collections 
of the Museum. The 
first of these is the 
Amelia Blanxius Me- 
morial Collection 
which was briefly de- 
scribed in the April 
number of the Bul- 
letin. The other 
similar loan is a fine 
collection of old 
Wedgwood, to be 
known as the Frank 
W. Gunsaulus Collec- 
tion, committed to the 
Institute by Dr. Frank 
W. Gunsaulus, one of 
the Trustees. This 
collection has been in- 
stalled in a fitting man- 
ner in Room 15, ad- 
joining the gallery in 
which the Amelia 
Blanxius Collection is 
exhibited. 

The Gunsaulus Col- 
lection was acquired 
from the cabinets of 
Sir Richard Tange, 
Lord Tweedmouth, 
Mr. Arthur Sanderson 
and Mr. Frederick Rathbone. It com- 
prises with the exception of a few pieces 
the entire Sanderson Collection of Old 
Wedgwood which was formed for Ar- 
thur Sanderson by Frederick Rathbone of 
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London, the eminent authority on mat- 
ters relating to Wedgwood. Mr. Rath- 
bone commenced the formation of this 
collection in 1895, securing the best 
pieces obtainable, as opportunity offered, 
and proceeding upon the definite plan 
of illustrating Josiah 
Wedgwood' s work 
from his earliest efforts 
to his perfected man- 
ner. When the col- 
lection was completed, 
in 1900, it was lent to 
the Royal Scottish Mu- 
seum, Edinburgh. 
It remained on exhibi- 
tion there until 1906, 
when Mr. Rathbone 
removed it to London. 
There it was purchased 
in 1907. Many of the 
pieces were once 
leading specimens in 
over thirty well known 
British and Continental 
collections. Mr. Rath- 
bone is of the opinion 
that it would now be 
impossible to form an- 
other collection equally 
important from either 
the historic or artistic 
point of view. The 
collection numbers 
about 270 pieces. 

Three of the vases 
are illustrated in this 
Bulletin. On the 
first page is one of a pair of vases 
known as wine and water vases. They 
are of solid green jasper and are the 
only pair known in this color. They 
were designed by Flaxman for Wedg- 
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wood in 1775. The water vase is ap- 
propriately decorated with festoons of 
aquatic foliage and with the figure of a 
Triton holding a marine monster. The 
vase here reproduced is the wine vase. 
It is 14-/4 inches high and is decorated 
with festoons of grape- 
vines and with laurel 
and other borders; on 
the shoulder is a satyr 
clasping the horns of a 
goat. 

On page 4 is one of 
a pair of fine tri-colored 
oviform vases of the 
year 1792, said to have 
been made for an Aus- 
trian princess. Conti- 
nental patrons eagerly 
purchased Wedgwood' s 
exquisite creations. The 
ground is lilac jasper 
with white bas-reliefs of 
nymphs engaged in sac- 
rifice. The white 
plinths are decorated 
with palmette borders 
in green; the handles 
spring from satyr masks. 
The foot, upper and 
lower parts of the body, 
and the lid, have an ef- 
fective design of grad- 
uated blue and white 
checks. Each white 
check carries a green 
quatrefoil. These vases are only 8% 
inches high. They were modelled for 
Wedgwood by William Hackwood. 
There is a considerable group of objects 
in the collection having the same tri-color 
design. Another vase of about the same 
shape and size, also modelled by Hack- 




wood, is illustrated on this page. The 
body is of green jasper with reliefs of 
floral ornament and a frieze of dancing 
Hours. 

There are many examples, in the col- 
lection, of Wedgwood's plaques and 
medallions. The 
larger plaques were 
used as cabinet pic- 
tures and in various 
schemes of house 
decoratio n — for 
doors, pilasters, ceil- 
ings and panelled 
walls, and especially 
for mantelpieces. 
Many of the plaques 
are still to be found 
in the fireplaces for 
which they were 
originally made. A 
suite of mantelpiece 
tablets generally con- 
sisted of five pieces, 
two smaller tablets 
on either side of an 
important center 
plaque. The oval 
of dark blue jasper, 
10 by 13H inches, 
reproduced on the 
following page, was 
a favorite plaque for 
such decoration. It 
is a greatly enlarged 
copy of a celebrated 
gem (formerly in the Marlborough col- 
lection, now in Boston), depicting a 
playful * 'Marriage of Cupid and Psyche. ' ' 
Wedgwood reproduced this gem in the 
jasper body in many different sizes. An- 
other tablet used for the same purpose is 
the well known ' ' Priam begging the 
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body of Hector from Achilles/ ' designed 
by Pacetti at Rome, under the supervis- 
of Flaxman, in 1788. It occurs in this 
collection in dark blue jasper, 6j4 by 15 % 
inches. Another example is a remarkable 
plaque in black jasper with a white relief 
designed by Lady Templeton, entitled 
' 'An offering to Peace. ' ' 

Smaller plaques were used in cabinet- 
work as inlaid or mounted decoration 
for chairs, chests and other furniture. 
Medallions decorated the bonbon and 
patch-box. Dainty jasper imitations and 
copies of antique cameos were worn 
in rings, watches, buckles, and other 
objects. One case contains forty-seven of 
these small pieces mounted in their origi- 
inal cut steel frames, enriched with gold, 
mother-of-pearl, etc. The jasper body, 
Wedgwood's great technical achieve- 
ment, was well adapted to use in these 
delicate cameos, being susceptible, as 
other china bodies are not, to finishing 
on the lapidary's wheel. 

Wedgwood's portrait cameos and me- 
dallions of illustrious men, both of ancient 
and modern times, are represented by 
numerous examples. A few of the por- 
traits are large and in very high relief, 



Such an unusual one is the relief of 
Robert Boyle in this collection. It is of 
solid dark blue jasper, 10 >4 by 7/4 inches, 
and belongs to the year 1775, during 
Wedgwood's partnership with Bentley. 
Another rare and fine portrait is that of 
the Duke of Bridgewater, modelled by 
Flaxman. It is 5% by 4 inches, in dark 
blue jasper - the only one recorded in 
this color. 

Special attention should be drawn to 
another class of objects which are among 
the most beautiful in the collection - 
fine jasper pieces from tea and coffee 
sets. Notable among these are a tea- 
cup and saucer of black jasper with 
festoons of ivy in white relief and a 
blue and white cameo. Many of the 
pieces bear the mark "3" of the un- 
known workman who is thought to have 
been one of Wedgwood's most expert 
craftsmen. A chess-board with the pic- 
turesque medieval chess-men designed by 
Flaxman in 1785 is another object of 
interest. 

An illustrated catalogue of the collec- 
tion has been compiled by Dr. Gunsaulus. 
From this catalogue the illustrations used 
in these notes are reproduced. 
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